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加藤泉
Izumi Kato 
2018年8月25日-10月14日
August 25-October 14, 2018 
红砖美术馆将于8月25日至10月14日推出日本艺术家加藤泉中国首个大型个展——“加藤泉”，展示艺术家过去十年中创作的50余件作品，包括为此次展览全新定制的织物系列《无题》（2018）及其在红砖美术馆园林区中的驻地创作。同期展出的文献展将邀请观众在丰富的艺术体验后深入了解艺术家的创作状态及艺术历程中的重要节点。此次展览由闫士杰策展，作为艺术家生涯中首次阶段性梳理和总结，标志着艺术家创作又一个崭新的起点。
“Izumi Kato”, the first large-scale solo exhibition of Japanese artist Izumi Kato, will be convened at Red Brick Art Museum from August 25 to October 14. With this exhibition, the artist will present more than 50 works in the past decade that include Untitled (2018), a brand new fabric series specially tailored for the exhibition, and on-site creation in the garden of Red Brick Art Museum. The paralleling Archival Exhibition is to invite viewers to get an in-depth understanding of the artist’s status of creation and major nodal points during his engagement with art after relishing in the rich experience on art. The exhibition is curated by Yan Shijie, as the first periodic retrospection in the artist’s career, which also embodies a brand new starting point for the artist’s creation. 
加藤泉的作品特征鲜明——其轮廓普适，时而雌雄同体、四肢纤长且姿态诡谲，融合着植物属性，仿佛源自异端的灵性世界，又具有生长于土地的原始力量。这些普世而鲜活的视觉形象独立于东西方二元论的视觉艺术史分界，呈现出源自本土文化、带有宗教属性的自然观，在艺术家虚构的世界里，这些生物既亲切又陌生，以各种形式静穆地伫立于观众的面前。
Izumi Kato’s works are of distinctive features with a pervasive outline that is sometimes a combination of female and male characters with slim and extended legs and arms in a quirky gesture. They would comingle plant properties which may suggest an origin from the spiritual world with a primitive power rooted in the earth. Standing alone from the boundary of the history of visual art in dualism of the east and west, these pervasive and vivid visual images originate from local culture and carry religious conception of the nature. In the artist’s virtual world, these creatures are both cordial and strange. They would be solemnly presented to the viewers in an array of ways.
艺术家将“生命之树”的概念与日本的思想体系和西方的生物进化理论相融合，表现了生灵万物之间的和谐关系。展览将展出目前为止艺术家尺寸最大的作品《无题》（2014），作品以樟木雕刻而成，樟木质地较软，略带芳香，经常被用来雕刻佛像。这件作品由数个巨大的人形雕像组成，站姿颇具挑衅性，向上伸展的胳膊长出了“人脸”，粗旷的轮廓与扎实的形态充满原始性。
By fusing the concept of “tree of life” with the ideological system in Japan and the theory of biological evolution in the west, the artist is to voice the harmonious relationship of all creatures. The exhibition is to present Untitled (2014), his largest work so far. It is engraved with camphorwood which is soft and fragrant. Camphorwood is usually used for Buddha sculptures. This piece of work comprises of several colossal figure sculptures with aggressive postures. They have arms stretching upwards and “human faces”. Their coarse look and solid forms are brimmed with primitiveness. 
加藤泉成长于日本西南部沿海的岛根县，是日本古文化的发源地之一，成长环境饱含浓郁的精灵崇拜传统。作为日本原始宗教的神道教，属于泛灵多神信仰，视自然界各种动植物为神祇。本次展览将与岛根县流传的神怪传说对话。在相对于圆厅的二号展厅中，"供奉"在基座上的软塑胶雕塑仿佛神圣不可侵犯，令人联想起岛根县充满原始力量的传统祭神仪式。展厅四周是加藤泉标志性石雕系列作品，此次特别与历史悠久的手工石版画结合，将神道教的信仰带入三维空间，即所有东西，甚至包括石头和纸张在内，都具有灵性。
[bookmark: _GoBack]Izumi Kato was born and brought up in the coastal Shimane in southwestern Japan. It is one of the figureheads of Japanese ancient culture. He grew up surrounded by profuse worship of elves. As a primitive religion in Japan, Shintoism falls to pan-spirit polytheism that holds all animals and plants in nature as divines. The exhibition is to communicate with gods and spirits that gain spread in Shimane. In No. 2 Exhibition Hall opposite to the Round Hall, the soft vinyl sculpture ‘enshrined’ on the substrate is sacred and inviolable. It reminds people of traditional deity-sacrifice ceremonies brimmed with primitive clout in Shimane. The Exhibition Hall is surrounded by the artist’s representative stone sculptures. After combining with the long-standing handiwork lithograph, they introduce the faith towards Shintoism to the 3-D space so that all things including stones and paper would be filled with divinity. 
加藤泉一直致力追求衍变的艺术语言，绘画、拼贴、木雕、软塑胶雕塑、石雕与织物渐次被纳入艺术家的创作范畴，引入物质性与日式美学的对话，也体现了艺术家精湛的手工技艺。艺术家戴着乳胶手套，用手指直接在粗画布上涂抹油彩，在看似平淡的画面上留下了生动的触感。其最新的织物系列《无题》（2018）和红砖美术馆的建筑空间对话，以具有实验性的话语试图处理“手法”和“对象”之间的相互关系，并体现出艺术家处理空间与设置的自然过程。作品延续了由刺绣和织物构成的多画板绘画，人工的痕迹以及材料形态的变化在作品里一一可见。在外力作用下抖动的织物与稳固的链条、石头形成了鲜明的对比，引起观众对作品的实际存在状态的错觉。
Izumi Kato has been hammering at going after derivative language of art. His paintings, collages, wood sculptures, soft vinyl sculptures, stone sculptures and fabrics are gradually incorporated into his sphere of creation. The introduction of a correlation between materiality and Japanese-style aesthetic also speaks of his delicate handicraft techniques. With latex gloves, the artist would coat the coarse cloth. The seemingly plain images are endowed with vivid spell. Untitled (2018), his latest fabric series, would engage into the dialogue with the architectural space of Red Brick Art Museum. It attempts to tackle with the mutual relationship between ‘techniques’ and ‘objects’ with experimental dialogue. It also reflects the artist’s process of tackling with space and setup. The works is an extension of multiple palette consisting of embroidery and fabrics. Its artificial traces and changes on forms of materials can be captured. The waving fabrics under the outer force, the solid chain and stone construct an evident comparison, which triggers viewers’ illusion on the works’ actual status. 
红砖美术馆园林区中驻地创作的两件石雕因地取材，拾取自北京郊区当地的石材不经雕琢改造，直接以颜料进行绘制，更加注重物料的天然美感，以激发创作动能，与红砖美术馆独具东方特色的砖砌现代园林空间相呼应，探索包含东方美学的“现成品（Found Object）”概念。
Two pieces of stone sculptures installed in the garden of Red Brick Art Museum have chosen the materials on the spot. They are stones from outskirt Beijing, covered with pigment without going through sculpture or remolding. More attention is paid to the natural aesthetics of the material so as to arouse impetus of creation. Chiming with modern gardening paved by bricks that feature oriental characteristics of Red Brick Art Museum, it is on a lookout for the concept of “Found Object” containing aesthetics from the east.  
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